
 
Ger 174: Germany Concealed & Revealed  

MWF 1:30-2:20     Joseph International Center Seminar Room 
Instructor: Cecile Zorach (czorach@fandm.edu)  

Office Hours: Tuesday 10:00-noon,  Friday 2:30-3:30 and by appointment     
711 College Avenue, 2

nd
 floor Front  291-4182 

Preceptor: Marieke Williams [contact information provided to students] 
 
Secrets—concealed events, qualities, realities – personal, social, national. From 

Siegfried the Dragon-Killer’s mortal spot through the dark forests of fairytales, the revelations 
after the Third Reich and the Cold War, the course will examine the management of secrets, 
taboos and concealment in Germany’s cultural and political narrative in writing and film. Students 
will consider the role of secrecy and revelation in defining the stories that people, nations, and 
whole societies tell about themselves and their histories.  
  
Goals: As a first year seminar, this course will focus on four goals: 

1) the development of critical ―reading‖ skills of printed and cinematic materials 
2) the development of critical writing skills 
3) the development of skills in oral presentation 
4) the encouragement of intellectual curiosity and respect for learning 

  
Format: To achieve these goals the course will proceed from simpler to more complex readings 
and written assignments through the semester. To establish a context we shall begin to explore 
some of the main historical events and intellectual currents forming the background to our current 
era. You must attend all classes and prepare the assignments with care, allocating between 8 
and 10 hours per week. Since most classes will depend on a discussion format, you bear much of 
the responsibility for ensuring lively and energetic conversation. Our preceptor, Marieke Williams, 
who has spent time in Germany and is majoring in German, will help facilitate our discussions. 
 

Grading: (subject to adjustment ): 
 First written assignment: 10%     
 Second written assignment: 15%     
 Third written assignment: 15%     
 Research Project, written bibliography and oral presentation: 10%   
 5 BlackBoard forum postings (listed at end of syllabus), submitted on the due date:15%  
 Class participation, short quizzes and writing: 15%   
 Final essay exam 15%      

 
Attendance:  Class attendance is mandatory. Legitimate excuses include illness (3 times 

without notification from Health Services), religious holidays, and family emergencies (notification 
by Dean’s office).  Please do not come to class with a fever (temperature above 100 degrees). 

Written Assignments: The 3 short papers and the bibliography are to be submitted in 
the eDisk Drop Box. In order to count, the five short BlackBoard Forum postings must be 
completed by class time on the date given on the syllabus.   

Required Texts: 
 Bernhard Schlink The Reader 
 Anonymous: A Woman in Berlin 
 Shorter texts by Kelly, Tieck, Kleist, Droste-Hülshoff, Freud, Kafka, Sichrovsky, Grass, 
Wolf Horn, in the Course Documents folder in the course folder on BlackBoard (indicated on 
syllabus as “Bb”) 
 Films: You may view them at the class screening, designated as* with times listed at end 
of syllabus –Thursday and Sunday evenings--, or on your own time in ATS (Stager Basement). 

  
Week Class Assignment for this class 



I -- 
 
9/2 Wed. 
 
 
9/4 Fri 

___ 
  
Introduction: Goals of 
course, use of BlackBoard 
 
Discussion: Kelly 

  
  
  
  
 Read Kelly excerpts from 
Psychology of Secrets 
(2002)  (Bb) 

II 
9/7 Mon 
  
 
9/9  Wed 
  
 
 
9/11 Fri 

Siegfried: secret in a 
nation’s foundational 
legend 
  
Enlightenment: secret 
societies as path to wisdom 
 
Discussion: Magic Flute 

Bb Forum #1 
 
 
 
*See Mozart/Bergmann: 
Magic Flute (DVD 670 
ATS,135 minutes)  
Read Schlink, p.181, The 
Reader: Bb Forum #2 

III 
9/14  Mon 
 
 
9/16  Wed 
 
 
 
9/18 Fri 

Discussion: Magic Flute Bb 
postings 
  
 
Discussion: Marquise von 
O, pp 18-34 "The 
Marchioness remained 
standing..." 
Marquise von O secrecy, 
denial, repression 

Read the Bb postings: 
Which are most persua-
sive? Which least? 
 
Read Kleist: Marquise von 
O, to p. 34 
 
Read Kleist: Marquise von 
O, pp 34- end. Bb Forum 
#3 

IV 
9/21 Mon 
  
 
9/23 Wed 
 
 
 
 
 
9/25  Fri 

Discussion: Rohmer’s 
treatment of Kleist 
  
 
1

st
 short paper due 

Research workshop: 
finding and evaluating 
commentary. Meet in Main 
Library 
 
The mysterious land-
scapes of German 
Romanticism (Ppt. slides) 

See *Eric Rohmer’s film 
Die Marquise von O (DVD 
1857).  
 
1

st
 short paper due. 

 
 
 
 
 
Visit http://library. fandm. 
edu/atoz.html -- which 
databases do you know? 
Which look most useful?  

V 
9/28 Mon 
  
 
9/30  Wed 
 
 
 
10/2  Fri 

Freud’s terms. Roman-
ticism: Mystery? Secrecy? 
Truth?  
 
Discussion:―Blonde 
Eckbert‖ 
 
 
Conclude ―Eckbert‖ 

Read Freud, excerpts from 
―The Uncanny‖ (Bb) 
 
 
Read Tieck: ―Blonde 
Eckbert‖ (Bb) to p.9 ―…the 
meaning of her words‖ 
 
Finish ―Eckbert‖ 

VI 
10/5 Mon 
  
 
10/7 Wed 
 
 
10/9  Fri 

Discussion: The Jew’s 
Beech  
  
 
Discussion:The Jew’s 
Beech  
 
Research Proj, Pt I due 

Read Droste-Hülshoff: The 
Jew’s Beech (Bb), pp 81 -
105 
 
Read The Jew’s Beech to 
end  
 
Research project, 1

st
 



  1900-1918: The breakup of 
certainties 

Part, due Fri. 

VII 
10/12 Mon 
  
  
10/14 Wed 
 
 
10/16 Fri 

Discussion: Kafka’s 
―Country Doctor‖: science 
vs. secrecy 
  
Discussion: Kafka’s ―Judg-
ment:‖ uncanny… or what? 
 
Germany’s ―Dark Years‖  

Read Kafka: ―Country 
Doctor‖ (Bb) 
  
 
Read Kafka ―The 
Judgment‖ (Bb) 
 
Bb Forum #4 

VIII 
10/19 Mon 
 
10/21 Wed 
 
 
10/23  Fri 
  

Fall Break  
  
  
Research project, II 
Oral Presentation 
 
Oral Presentations 
 

-- 
  
 
Research project, 2

nd
 

Part (Oral presentations) 
Wed.  & Fri. *Aimée and 
Jaguar (DVD 273): class 
screening Thursday 10/22 

IX 
10/26Mon 
  
10/28 Wed 
 
10/30  Fri 
  

 
End Oral Presentations 
 
Writing workshop 
 
Discussion: Aimée and 
Jaguar 

 
Bb Forum #5 
 
Prepare writing exercise 
  
Read A Woman in Berlin, 
pp. 1- 90(May 1) 

X 
11/2 Mon 
 
 
 
11/4  Wed 
 
 
 
11/6  Fri 
 

 
Germany in 1945. Division 
and the Cold War -- what 
stories to tell and when? 
 
Discuss Woman in Berlin 
 
 
 
Born Guilty. The 70’s & 
80’s: the costs of digging 
out the past  

 
Read A Woman in Berlin, 
pp. 90-176 ( to May 14)  
 
 
Read A Woman in Berlin, 
PP.176 -261 2

nd
 short 

paper due Wed.  
 
 Read Born Guilty excerpts 
(Bb) [Saturday, Nov 7: 
Campus Novemberfest] 

XI 
11/9 Mon 
 
 
11/11 Wed 
 
 
11/13  Fri 

Discuss The Nasty Girl:  
citizen activism against 
social secrecy 
 
Schlink: The Reader: a 
lawyer takes on the past 
 
Discussion: The Reader 

See The Nasty Girl  (DVD 
1060). Screening Sunday, 
Nov. 6

th
. Bb Forum #6 

 
Read Schlink:The Reader  
Part I 
 
Read The Reader Part II 

 

XII 
11/16 Mon 
  
11/18 Wed 
 
 
11/20  Fri 
  

  
Discussion: The Reader 
 
Grass: Peeling the Onion 
—dire secret or omission? 
 
Discussion: What Remains 

  
Read The Reader Part III 
 
Read Peeling the Onion, 
pp. 64-158 Bb  
 
Read What Remains, pp 
1-269 …"I am relaxed" Bb   

XIII 
11/23 Mon 

Discussion: Grass and 
Wolf - perils of memoirs: 

Finish What Remains 
Bb Forum #7 



  
11/25 Wed-Fri 

topics and timing 
--- 

  
THANKSGIVING BREAK 

XIV 
11/30 Mon 
  
 
12/2 Wed 
 
 
12/4  Fri 

Public and private spheres 
in the GDR 
 
The paranoid state 
 
 
 
State crimes revealed 

8th Bb Forum 
  
 
Read Horn ―Media of 
Conspir-acy‖ 128-130 & 
137 (―Unlike Fritz …‖) – 
end 
See *Lives of Others DVD 
1427. Screening 
Thursday, Dec. 3 

XV 
12/7 Mon 
  
12/9 Wed 
 
 
12/11  Fri 

GoodBye Lenin: cover-up 
as therapy 
   
3

rd
 paper due Friday 

SPOT  questionnaires. 
 
Concluding discussion: 20 
Years After the Wall: no 
more secrets?  

See *Good Bye Lenin 
DVD 926. Screening 
Sunday, Dec. 6 
 
  
  
3

rd
 paper due Friday 

  
  

 
TOPICS FOR BLACKBOARD FORUM 

#1 National Secrets and Taboos. What secrets or instances of active concealment can you 
think of in your own nation's history? private flaws of the nation's heroes and leaders? political 
missteps and blunders swept under the rug? major crimes and misdeeds   suppressed? Consider 
one example: how has its discovery and publication affected the way the nation understands 
itself? 

#2 Enlightenment Values Today. Schlink, The Reader,  p 181. ¶―In saying this…‖ What values 
of the Enlightenment attract the narrator -- a professor of law in the 1990's --  in the passage from 
Schlink's The Reader? Where do you see these values shaping the dramatic conflict of the Magic 
Flute? 

#3 The Marquise’s Dilemma. At what point in the text do you figure out the solution to the 
Marquise's secret?  How do you explain her blindness to what seems clear to the reader? How 
do you explain her family's attitude?   What social and cultural values play a role here? Do you 
find the conclusion satisfactory or not? Why? What do you see as the main theme of this work? 

#4 Kafka’s Enigmatic Universe. How would you characterize the secrecy characterizing Kafka's 
reality in these two works, "A Country Doctor" and "The Judgment"? To what extent and in what 
way is the opaque nature of reality here qualitatively different from the mysterious worlds of the 
earlier texts? Is Kafka's world closer to ours than that of Tieck and Droste-Hülshoff or not?  

# 5 Uncovering the Third Reich. What light does Aimée and Jaguar cast on the ways ordinary 
Germans got caught up in the Nazi movement and failed to see where it was taking them? The 
real "Aimée" (Lilly Wust) received a medal for concealing and thereby saving the lives of an 
additional 3 Jewish women in the final months of World War II. Why do you think the film does not 
address this deed? What do viewers gain and what do they lose from this omission?  

#6 The Third Generation: Both the interviewees in Born Guilty and Sonia Wegmus in The Nasty 
Girl learn about the political taint brought onth their society by their grandparents' generation, and 
each responds in different ways. Evaluate Sonia's activism: does she go too far?  What are the 
boundaries of propriety in uncovering the moral/political misdeeds of one's fellow citizens?  Can 



you think of analogous cases in your own country's history from the past 50 years? On what basis 
can we judge "whistle blowers" like Sonia?   

#7 Troubling Texts: Timing of Truths. At what point does it become necessary for individuals to 
reveal potentially shameful truths about their pasts? Can you understand why both Wolf and 
Grass received broad condemnation of the timing of their revelations?:  Would you defend their 
autobiographical revelations or not? What should each have done instead?  Why do you think 
these two works have been so hotly debated in German society over the past two decades? 

Research Projects 

I.  RESEARCH PROJECT, 2 PARTS  
Part 1: Bibliography, due October 9  
 
Using your knowledge of databases from our research workshop in the library, find 5 sources that 
are helpful for understanding one of the following topics; at least 3 must be from a "scholarly" 
source (a book or a journal article), but the other two may be from a general interest source (see 
Library web page for guidelines on how to distinguish these two). Submit them in a standard 
bibliography format (I suggest MLA or Chicago- but be aware that there are many other legitimate 
formats depending on your area of study) in hard copy in class, Wednesday, October 9.  
 
1. The Legacy of Freemasonry in Mozart's Magic Flute.     
2. The Marquise von O: the film and the text (at least one source on each alone although most 
serious film reviews will address the Kleist original to some extent.  
3. Ludwig Tieck and the German fairy tale (Märchen)  
4. The 'Uncanny' and German Romanticism, with at least one article referring to either Blond 
Eckbert ("Der blonde Eckbert") or The Jew's Beech Tree  ("Die Judenbuche)  
      
For Part II, you should read - or at least skim-all five sources and choose the one that you 
find the most helpful.  
 
         Part II, Oct 21, 23, 26.   Summarize orally for the class in 3-4 minutes the one article from 
your bibliography that you found the most interesting or illuminating. What did you get out of it? 
What new ideas did it introduce? How did it make you view the subject in a new light? Speak 
concisely and persuasively using diction appropriate to a formal presentation; come to the point 
and stay within time guidelines.   The written component of this part will be an annotated 
bibliography of your five original (or revised if appropriate) sources. Your grade will be based on 
the substance of your information, the quality of your annotations (following the Library Web Page 
guidelines) and the polish and smoothness of your presentation.   
 

PAPER TOPICS 

1 
st

 paper, September 23. Kleist to Rohmer – Film Review:  Eric Rohmer, a French director 
known for nuanced depictions of amourous encounters in the contemporary world, decided to film 
a German literary classic with dialogue taken verbatim from the early 19 

th
 century original. This 

strategy-while thrilling to those who love Kleist's ornate and complex style-gives the film a stilted, 
"literary" quality, which, however, some viewers find outweighed by other cinematic aspects. 
Write a review of Rohmer's treatment, evaluating the merits and the flaws of his interpretation of 
the literary text.  What does the film add to it, and what does it detract from it? Do you miss some 
elements from the original text?  Does the film open your eyes to other qualities of the written 
work? 

 The resources of the Writing Center may help you:  
http://www.fandm.edu/x5642.xml 
 

http://www.fandm.edu/x5642.xml


2nd paper, Nov 5.  Uncovering 

Since the end of World War II, Germany, more than other Western countries, has struggled to 
come to terms with its troubled past, both the Nazi past and the Cold War division. At different 
times and in different areas, writers and filmmakers have sought to uncover topics that –for 
various reasons -- had been covered up, repressed, or silenced. In a paper of no more than 5 pp. 
compare the reissued anonymous autobiographical A Woman in Berlin with the biographical film 
about Lily Wust, Aimee and Jaguar from the standpoint of how they uncover concealed aspects 
of the Third Reich and its aftermath. Why did these two works find resonance in the early 21st 
century that they would not have had in the years immediately after World War II? 
 
This paper does not require research. Instead, formulate a thesis about the two works in question 
and and support it with quotations from both works. In the case of A Woman in Berlin, provide 
page numbers in parenthesis; in the case of the film, provide as much detailed information as 
possible about the scenes you refer to. Remember to give your paper a title. 

In this paper, you should concentrate on formulating an analytical argument with a clear 
thesis built on a series of points supported by evidence from the works discussed.  When you 
quote from the printed texts, simply give the page numbers in parentheses,  If you refer to the 
films, be as specific as you can: where possible, quote from the dialogue. Identify scenes as 
precisely as you can with specific visual clues.   

3
rd

 Paper, December 11. Controversies over Accountability 

Choose one topic 

A. The Nasty Girl ( and Born Guilty) and The Reader illustrate the intrusion of a 
concealed past into West German self-awareness following social upheavals in the country in the 
1970's. Compare the two, addressing some of the following points: the integrity with which each 
explores the Nazi past, the effectiveness in presenting this past, the relationship of the past to the 
life of the protagonist, the even-handedness or fairness with which Michael and Sonia define and 
explore the moral issues. 

B. Christa Wolf in Communist East Germany and  Günter Grass in Capitalist West 
Germany for decades enjoyed stature as courageous spokespersons for moral and political 
integrity. Then both suddenly published works that revealed aspects of their lives previously 
unknown to the reading public.  How should these revelations be evaluated? What criteria should 
one use in evaluating a person's decision to make public some problematic areas of his/her past? 
What factors will affect our condemnation or acceptance of such revelations? 

C. Wolf's What Remains, and the films Bye Bye Lenin and The Lives of Others all show 
in different ways a recent stage in Germany's opening up of a concealed past, the 40 years of the 
Socialist German Democratic Republic. Compare and contrast these three works with regard to 
the vision of the GDR presented and the different roles secrecy plays in each.   

This paper should not exceed five double-spaced pages in 12-point font, preferably 
Times or Geneva and must be submitted by 4:30 Friday, December 11, both in hard copy in 
class and in the BlackBoard Drop Box.   

Please review my comments on your previous work to shore up any previous 
weaknesses in your writing. 

 
*Film Screenings for Class 

(Or you may see the films on your own in Academic Technology Services) 



1. Magic Flute:  Thursday, September 10 
2. Marquise von O, Thursday, September 17 
3. Aimée and Jaguar, Thursday, October 22 
4. The Nasty Girl, Sunday, November 8 
5. The Lives of Others, Thursday, December 3 
6. Good-Bye Lenin,  Sunday, December 6 

 
 
 
 


