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HISTORY 484/584—TWENTIETH-CENTURY LATIN AMERICAN HISTORY THROUGH FILM 
SPRING 2017 

 
Professor: Dr. Nicole Pacino            Class time: Monday and Wednesday, 3:55 to 5:15pm 
Office: Roberts Hall 410                                     Classroom: Roberts Hall 423 
Office phone: (256) 824-2568 
Email: nicole.pacino@uah.edu or through Canvas 
Office Hours: Tuesday 11:00am to 2:00pm; Thursday 2:00 to 5:00pm; and by appointment  

 
Note on Syllabus: 
This syllabus functions as an agreement between professor and student. If you decide to remain enrolled in this 
course after you have received and reviewed the syllabus you signal your acceptance of the course expectations and 
policies. Likewise, I will abide by the terms herein. 
 
Women’s and Gender Studies Minor: 
This course has been approved as an “Elective” course in the Women's and Gender Studies minor. A significant 
component of course material covers women or gender, or it employs methodologies that are particularly useful in 
the interpretation of gender issues. 
 
COURSE DESCRIPTION AND OBJECTIVES 
In this course we will examine modern Latin American history through the lens of film. We will watch films about 
and by Latin Americans, produced in a variety of Latin American countries as well as the United States. We will 
examine films both as representations of particular historical moments and as re-enactments of events that 
happened in the past. That is, we will watch films that were made during the time period and more recent films 
focused on historical events or time periods. These films will help us critically analyze historical developments in 
Latin America as well as the assumptions and biases that go into the making of a film about Latin America. Through 
this process, we will develop a deeper appreciation for Latin America’s complexities and the problems the region 
faces. Our main objectives will be to achieve a greater understanding of the history of Latin America and to analyze 
the relationship between history and historical representation. 
 
Disclaimer: Some of the films we will watch contain nudity, sex/sexuality, and/or violence. 
 
COURSE REQUIREMENTS 
 
In order to pass the course a student must complete the following requirements: 
 
Class attendance and participation  
This is one of the most important parts of the course. I am interested not just in you coming to class, but also in 
hearing what you think about the issues and ideas presented in the readings and films. Discussion requires that you 
are present. Attendance, therefore, is mandatory.  
 
Please be on time. We will often be racing the clock to finish our films and discussion during the week. I will get the 
class started right at 3:55. 

 
Discussion is an integral component of the classroom environment.  You will learn as much from the other students 
as from me. Bring the readings to class with you, and come prepared to discuss the material in a respectful and 
serious manner. Treat your classmates the way you wish to be treated. Also come with an open mind and any 
questions you have about the readings. 
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Readings completed before class  
Note that some days have larger reading assignments than others, so plan ahead. Please do the readings associated 
with the films BEFORE we watch them. 

 
The required texts for this course are: 

- Paulo Drinot, ed. Che’s Travels: The Making of a Revolutionary in 1950s Latin America. Durham: Duke University 
Press, 2010.  

- Additional readings available on Canvas. 
- OPTIONAL: If you have no background in Latin American history, I recommend also buying an edition of 

Thomas Skidmore, Peter Smith, and James Green, Modern Latin America, Oxford University Press, 2010.  
 
Assignments 

 
1. Exam 1 

This exam will be a take home essay that will be due Friday, February 24, by 5:30pm in the designated 
Canvas dropbox. I will give you several questions a week ahead of time. You will choose one question to 
answer in a thoughtful, well-written, proofread essay. You may use your notes and the readings for this class, 
taking care to cite articles and books according to MLA or Chicago Manual of Style standards. If you have 
questions about how to do this please see me.  
UNDERGRADUATE STUDENTS: Your response will be 4-6 pages in length in 12 point Times New Roman 
font with one-inch margins and page numbers. GRADUATE STUDENTS: Your response will be 6-8 pages in 
length in 12 point Times New Roman font with one-inch margins and page numbers.  
 
The exam questions will ask you to think about two or more films comparatively. For instance, while the 
response papers (see below) ask you to think deeply about one film in relation to the readings on that particular 
topic, the exam questions will ask you to discuss more than one film to consider questions such as: how 
accurately can film portray historical events? What can we learn about moments in time by examining the films 
of the era? What do we learn about Latin American history in general through film analysis? 

 
2. Exam 2 

Like exam 1, exam 2 will be a take home exam that will be due on the final exam day, Wednesday, May 3, by 
5:30pm in the designated Canvas dropbox. I will provide these questions on the last day of class (April 24). 
You will choose one question to answer in a thoughtful, well-written, proofread essay. You may use your notes 
and the readings for this class, taking care to cite articles and books according to MLA or Chicago Manual of 
Style standards. If you have questions about how to do this please see me.  
UNDERGRADUATE STUDENTS: Your response will be 4-6 pages in length in 12 point Times New Roman 
font with one-inch margins and page numbers. GRADUATE STUDENTS: Your response will be 6-8 pages in 
length in 12 point Times New Roman font with one-inch margins and page numbers.  
 
Like exam 1, exam 2 will ask you to think comparatively about the films we watched. In particular, the questions 
on exam 2 will ask you to consider the course’s main questions concerning the relationship between history, 
film, and historical representation. Exam 2 is a place to demonstrate your learning over the course of the 
semester; feel free to outline main themes, compare different styles of filmmaking, or develop your thinking 
about history and film from the beginning of the course to the end. 

 
3. Short weekly response papers 

UNDERGRADUATE STUDENTS: Students will complete THREE 3-4 page response papers that analyze a 
film we watch in class in relation to the readings for the week. It is up to you to decide which ones to do. Do not 
leave these until the last minute. These papers should not just be a summary of the film or the readings. Instead, the 
analysis should consider how the film illuminates key aspects of the country’s history or addresses themes 
developed in the readings. The idea is to the put the film and the readings in dialogue in a way that demonstrates 
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how each contributed to your thinking about Latin American history. These papers will be due on the day we 
discuss the films and the readings. 
 
GRADUATE STUDENTS: Students will complete FIVE 4-5 page response papers that analyze a film we 
watch in class in relation to the readings for the week. It is up to you to decide which ones to do. Do not leave 
these until the last minute. These papers should not just be a summary of the film or the readings. Instead, the 
analysis should consider how the film illuminates key aspects of the country’s history or addresses themes 
developed in the readings. The idea is to the put the film and the readings in dialogue in a way that demonstrates 
how each contributed to your thinking about Latin American history. In these responses you should specifically 
consider the way the film represents the historical events and consider stereotypes, falsehoods, and personal 
agendas. These papers will be due on the day we discuss the films and the readings. 

 
4. Paper: Historical Assessment of a Film 

UNDERGRADUATE STUDENTS: Students will write an 6-8 page research paper (12 point Times New 
Roman font with one inch margins with page numbers) analyzing the historical accuracy of a film of their 
choice, due Friday, April 14 by 5:30pm in the Canvas dropbox. Some suggestions are provided below; other 
options may be used with my approval. You will do historical research on the topic that is covered by the film 
to assess the film’s accuracy. This research should include at least SIX different sources, and a selection of 
primary and secondary sources is highly encouraged. These sources should be cited according to MLA or 
Chicago Manual of Style guidelines. This analysis should be a critical interpretation of the film in light of the 
research you have done on the topic and not a summary of the film’s plot. Consider the following questions: 
Which parts of the film were accurate? Which ones were not? Strong papers will also consider why the 
filmmaker might have changed the details of the event he/she is portraying. 
 
GRADUATE STUDENTS: Students will write a 12-15 page research paper (12 point Times New Roman font 
with one inch margins with page numbers) analyzing the historical accuracy of a film of their choice, due 
Friday, April 14 by 5:30pm in the Canvas dropbox. Some suggestions are provided below; other options may 
be used with my approval. You will do historical research on the topic that is covered by the film to assess the 
film’s accuracy. This research should include at least EIGHT different sources, and a selection of primary and 
secondary sources is highly encouraged. These sources should be cited according to MLA or Chicago Manual of 
Style guidelines. This analysis should be a critical interpretation of the film in light of the research you have done 
on the topic and not a summary of the film’s plot. Consider the following questions: Which parts of the film 
were accurate? Which ones were not? Strong papers will also consider why the filmmaker might have changed 
the details of the event he/she is portraying. You should also do some research on the filmmaker/ 
producer and consider his or her motivations for making the film. Does the filmmaker’s background or personal 
agenda influence the way the film portrays the event in question? Be ready to justify why or why not. 
 
Here is a list of films you may choose from (you may also select a different film on your own, but please clear it 
with me first): 
- Alsino and the Condor (Nicaraguan Revolution). Dir. Miguel Littin, 1983. 
- And Starring Pancho Villa as Himself (Mexico). Dir. Bruce Beresford, 2003.  
- Black God, White Devil (Brazil). Dir. Glauber Rocha, 1964. 
- Bus 174 (Brazil, documentary about hostage situation). Dir. José Padilha, 2002.   
- Cautiva (Captive, children of Argentina’s disappeared). Dir. Gaston Biraben, 2004.  
- City of God (Brazilian slums). Dir. Fernando Meirelles and Kátia Lund, 2002.  
- Como Agua Para Chocolate (Like Water for Chocolate, Mexico). Dir. Alfonso Arau, 1992.  
- Fidel (Miniseries about Fidel Castro). Dir. David Attwood, 2002. 
- Four Days in September (Brazil, 1969 kidnapping of U.S. Ambassador). Dir. Bruno Barreto, 1997. 
- Frida (Biopic of the artist Frida Kahlo). Dir. Julie Taymor, 2002.  
- Glacial Balance (global warming’s effects on South America). Dir. Ethan Steinman, 2013. 
- Granito, how to Nail a Dictator (Dictatorship and human rights abuses in Guatemala). Dir. Pamela Yates, 2011. 
- Gringo in Mañanaland (U.S.-Latin American relations). Dir. Dee Dee Halleck, 1995. 
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- House of the Spirits (1973 Chilean coup). Dir. Bille August, 1993.  
- La Boca del Lobo (The Lion’s Den, Peru’s Shining Path). Dir. Francisco J. Lombardi, 1988. 
- La Historia Oficial (The Official Story, Argentine Dirty War). Dir. Luis Puenzo, 1984.  
- La Vendadora de Rosas (The Rose Seller, drugs in Colombia). Dir. Víctor Gaviria, 1998.  
- Lucía (Cuban women). Dir. Humberto Solás, 1968. 
- Maria Candelaria (Mexico). Dir. Emilio Fernández, 1943. 
- Maria Full of Grace (drug trafficking). Dir, Joshua Marston, 2004.  
- Memorias del Subdesarrollo (Memories of Underdevelopment, aftermath of Cuban Revolution). Dir. Tomás 

Gutiérrez Alea, 1968. 
- Missing (1973 Chilean coup). Dir. Costa-Gavras, 1982. 
- NO (1988 plebiscite on Pinochet’s rule in Chile). Dir. Pablo Larraín, 2012.  
- Nuestros Desaparecidos (Our Disappeared, Argentina military dictatorship). Dir. Juan Mandelbaum, 2008. 
- Orfeu Negro (Black Orpheus, Brazil). Dir. Marcel Camus, 1959.  
- Pictures from a Revolution (Nicaraguan Revolution). Dir. Alfred Guzzetti and Susan Meiselas, 1991.  
- Presunto Culpable (Presumed Guilty, Mexican judicial system). Dir. Roberto Hernández and Geoffrey Smith, 

2008.  
- Rosario Tijeras (Colombia). Dir. Emilio Maillé, 2005.  
- The Devil’s Miner (silver mining in Bolivia). Dir. Kied Davidson and Richard Ladkani, 2005. 
- The Revolution will not be Televised (Hugo Chavez and Venezuela). Dir. Kim Bartley, Donnacha O’Briain, 2003. 
- Unfinished Spaces (Cuba's National Art Schools project in the 1960s). Dir. Alysa Nahmias and Benjamin 

Murray, 2011.  
 
5. Participation and Attendance 

Participation: Students are expected to participate in class discussions. Forms of participation include engaging 
in large class discussions, participating in small group discussions, asking the professor questions, and listening 
to the professor and fellow students. Excellent participation can elevate a borderline grade. GRADUATE 
STUDENTS will also be expected to lead one class discussion as part of their participation grade. 
 
Attendance: Students are expected to attend class, and I will take attendance at the beginning of each class. If 
you are late to class, it is your responsibility to see me after class to find out what you missed. Failure to attend 
class regularly or excessive lateness will hurt your class participation grade. 

 
GRADES 
 
Your grades are a reflection of the work you have done and the effort you have put into it. If you don’t understand 
why you received a certain grade, come see me and I will be happy to explain it to you. If you want to contest a 
grade, please wait 24 hours and provide a written argument as to why you think you deserve a better grade. 
  
The grade distribution will be as follows: 
 
Exam 1    15%    
Exam 2    20%    
Short response papers  25%    
Research Paper   25%    
Attendance and Participation 15%    
 
Broadly speaking, this is how I view each of the following course grades: 
 
A You fulfilled the course requirements in an exemplary way. It is clear that you worked hard: you always 

came to class prepared, were thoroughly engaged in class discussions or group work, and consistently 
turned in assignments on time. You demonstrated that you learned and can apply the majority of the 
course’s key concepts. The quality of your work was outstanding. 
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B You fulfilled the course requirements well. You were consistently present in class, generally prepared, often 
contributed to group discussion, and turned in assignments on time. You demonstrated that you learned 
and can apply many of the course’s key concepts. The quality of your work was good. 

C  You fulfilled the course requirements. You may have missed multiple classes or turned in assignments late. 
When you were in class, you were sometimes prepared and occasionally contributed to class discussion. You 
demonstrated that you learned and can apply some of the course’s key concepts, though you may not have a 
cohesive and/or critical understanding of the course material. The quality of your work was adequate. 

D You fulfilled all the major course requirements. You may have missed multiple classes or turned in 
assignments late. When you were in class, you were seldom prepared and infrequently contributed to class 
discussion. The quality of your work was less than adequate. 

F You did not complete the course requirements.  
 
GENERAL COURSE POLICIES: 
 
Respectful Course Atmosphere: Every student must treat every other student with respect. This includes listening 
when other students speak and making contributions to class discussion that respect the race, religion, gender, sexual 
orientation, nationality, social class, etc. of your fellow students. Students should also refrain from private 
conversations with each other, from using cell phones (talking, text messaging, and surfing), and from using laptop 
computers for purposes other than taking notes during class. 
 
Late Work/Make-Up Work: In order to be fair to students who complete their work on time, you will lose ten 
points off your assignment grade for every day that your homework or papers are late. A make-up exam will only be 
allowed under extraordinary circumstances (illness, death in the family, court date) with appropriate documentation.  
 
Attendance/Tardiness 
Students are expected to attend class. Lateness, except in extreme circumstances, is not acceptable. Chronic lateness 
and/or unexcused absences (except for serious illness, bereavement, legal proceedings, etc.) will reduce your 
participation grade. It will also very likely reduce your homework and exam scores. 
 
Office hours 
I encourage everyone to visit me in office hours at least once, if not several times, throughout the semester. I am 
ALWAYS willing to meet with students, so if you cannot make my office hours please email me and we will arrange 
an alternate time. Keep in mind that it is a lot easier to avoid potential hazards early than to fix them after they have become a 
problem, so if you see trouble on the horizon, talk to me ASAP. 
 
Email 
Always treat an email exchange as a professional communication. Please address me by name, use appropriate 
language, and sign your name. In order to ensure that your email is read, please include a subject heading indicating 
that your email pertains to HY 484/584. Please allow adequate time for me to respond to emails. If you do not 
check your email account regularly, make sure that your emails are forwarded to another account.  
 
Statement on Disability 
The University of Alabama in Huntsville will make reasonable accommodations for students with documented 
disabilities. If you need support or assistance because of a disability, you may be eligible for academic 
accommodations. Students should identify themselves to the Disability Support Services Office (256-824-1997 or 
Wilson Hall, Room 317) and their instructor as soon as possible to coordinate accommodations. 
 
Canvas: 
I will post the course syllabus, readings, exam study guides, and PowerPoint presentations to Canvas. Because many 
of these materials will not be distributed in class, you must acquaint yourself with how to use Canvas early in the 
semester to have access to all materials. 
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Academic Honesty: 
Your exams and papers must adhere to standards of academic honesty. The work you submit must be your own 
work, not the work of a friend, published scholar, website creator, or internet paper mill. You must submit papers 
newly prepared for this class. Papers previously or simultaneously submitted for other classes will not be accepted. 
You must also paraphrase properly the ideas you gain from your research and provide proper citations in your paper 
for every idea or example you use that comes from another scholar’s work, whether quoted or paraphrased.  
 
If you are caught plagiarizing, you will automatically receive a zero for the assignment and you might fail the course. 
Plagiarism is using another person’s words or ideas and presenting them as your own. If you are unsure about what 
plagiarism is or how to avoid it, please ask me. All incidents of plagiarism will be reported.  
 
To discourage plagiarism, UAH is using a service called Turnitin.com. You will be required to submit your written 
assignments to Turnitin.com via a drop box in Canvas. Failure to do so will result in an automatic grade of zero.  
University Statement on Turnitin.com: UAH is committed to the fundamental values of preserving academic honesty as 
defined in the Student Handbook (7.III.A). The instructor reserves the right to utilize electronic means to help 
prevent plagiarism. Students agree that by taking this course all assignments are subject to submission for textual 
similarity review to Turnitin.com. Assignments submitted to Turnitin.com will be included as source documents in 
Turnitin.com's restricted access database solely for the purpose of detecting plagiarism in such documents. The 
terms that apply to the University's use of the Turnitin.com service, as well as additional information about the 
company, are described at www.uah.edu/library/turnitin. 
 
 
SCHEDULE 
***I reserve the right to make changes to the course schedule with appropriate advance notice*** 
 
Introduction to the class 
Monday, January 9 

- We will go over the syllabus and discuss key ideas and concepts. 
 
Wednesday, January 11 

- Discussion: changes in Latin American cinema during the twentieth century and the use of film for 
analyzing history. Please read: 

o Donald Stevens, “Never Read History Again? The Possibilities and Perils of Cinema as Historical 
Depiction” 

o Ana López, “Early Cinema and Modernity in Latin America” 
 
Monday, January 16 

- NO CLASS—HAPPY MARTIN LUTHER KING DAY! 
 
Latin America and the United States 
Wednesday, January 18 

- Film: The Three Caballeros. Dir. Norman Ferguson, Clyde Geronimi, et al., 1944 (71 minutes).  
Please read: 

o Selection from Ariel Dorfman, How to Read Donald Duck 
o Greg Grandin, chapter from Empire’s Workshop: Latin America, the United States, and the Rise of the New 

Imperialism  
 
Monday, January 23 

- Discuss The Three Caballeros 
- Begin La Aventurera. Dir. Alberto Gout, 1950 (101 minutes).  
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The “Golden Age” of Mexican Cinema 
Wednesday, January 25 

- Finish La Aventurera  
Please read: 

o Ana López, “Tears and Desire: Women and Melodrama in the ‘Old’ Mexican Cinema” 
o Seth Fein, “Hollywood, U. S.-Mexican Relations, and the Devolution of the Golden Age of 

Mexican Cinema” 
 
Monday, January 30 

- Discuss La Aventurera 
 
Che Guevara 
Wednesday, February 1 

- Film: The Motorcycle Diaries. Dir. Walter Salles, 2004 (126 minutes).  
Please read: 

o Paulo Drinot, ed., Che’s Travels  
- UNDERGRADUATE STUDENTS: Read the introduction, then four chapters of your choice 
- GRADUATE STUDENTS: Read entire book 

 
Monday, February 6 

- Finish The Motorcycle Diaries 
 
Wednesday, February 8 

- Discuss The Motocycle Diaries  
- Begin Fresa y Chocolate (Strawberry and Chocolate). Dir.  Tomás Gutiérrez Alea and Juan Carlos Tabío, 1993 

(108 minutes).  
 
Cinema and the Cuban Revolution 
Monday, February 13 

- Finish Fresa y Chocolate 
Please read: 

o John King, Magical Reels, chapter 7 
o Lillian Guerra, chapter from Visions of Power in Cuba 
o OPTIONAL: Stephen Wilkinson, “Homosexuality and the Repression of Intellectuals in Fresa y 

Chocolate and Máscaras”  
o GRADUATE STUDENTS ALSO READ: Tomás Gutiérrez Alea, “The Viewer’s Dialectic”  

 
Wednesday, February 15 

- Discuss Fresa y Chocolate 
 
Brazil and Cinema Novo 
Monday, February 20 

- Film: Barravento (The Turning Wind). Dir. Glauber Rocha, 1962 (78 minutes).  
Please read: 

o Glauber Rocha, “History of Cinema Novo” 
o Robert Stam, “Afro-Brazilian Religion and the Bahian Renaissance, 1962-1963” 

 
Wednesday, February 22 

- Discuss Barravento 
 
Friday, February 24:  

- EXAM 1 DUE BY 5:30 IN CANVAS DROPBOX 
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Third Cinema in Latin America 
Monday, February 27 

- Film: La Hora de los Hornos: Notas y testimonios sobre el neocolonialismo, la violencia y la liberación (Hour of the 
Furnaces: Notes and Testimonies about Neocolonialism, Violence, and Liberation). Dir. Fernando Solanas and Octavio 
Getino, 1968 (260 minutes).  

o Part 1: Neocolonialism and Violence, https://www.youtube.com/watch?v=jQOXKoMHOE0 
Please read: 

o Fernando Solanas and Octavio Getino, “Toward a Third Cinema”  
o Fernando Solanas, “La Hora de los Hornos”  
o Julianne Burton, “The Camera as a ‘Gun’” 

 
Wednesday, March 1 

- Discuss La Hora de los Hornos 
 
Monday, March 6 

− Films: Yawar Mallku (Blood of the Condor). Dir. Jorge Sanjinés, 1969 (70 minutes).  
o Blood of the Condor—http://www.youtube.com/watch?v=oJC7bJu2Ek4 

Please read:  
o Jorge Sanjinés, “Problems of Form and Content in Revolutionary Cinema” 
o James Siekmeier, “A Sacrificial Llama? The Expulsion of the Peace Corps from Bolivia in 1971” 
o GRADUATE STUDENTS ALSO READ: John Hess, “Neorealism and New Latin American 

Cinema: Bicycle Thieves and Blood of the Condor” 
 
Wednesday, March 8 

- Discuss Yawar Mallku 
 
SPRING BREAK—MARCH 13 AND 15. 
 
Chile between Democracy and Dictatorship 
Monday, March 20 

- Film: Machuca. Dir. Andrés Wood, 2004 (121 minutes).  
- Please read: 

o Peter Winn, “The Furies of the Andes: Violence and Terror in the Chilean Revolution and 
Counterrevolution” 

o John King, Magical Reels, chapter 8 
 
Wednesday, March 22 

- Finish Machuca, also watch part of The Battle of Chile part 2: The Coup d’état. Dir. Patricio Guzmán, 1976. 
o The Battle of Chile, https://www.youtube.com/watch?v=d4I5LZbNbZs 

 
Monday, March 27 

- Discuss Machuca and The Battle of Chile 
- Begin Romero. Dir. John Duigan, 1989 (102 minutes).   

 
Civil War in Central America 
Wednesday, March 29 

- Finish Romero  
Please read: 

o Selections from Voice of the Voiceless: The Four Pastoral Letters and Other Statements 
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Monday, April 3 
- Discuss Romero  
- Begin La Virgen de los Sicarios (Our Lady of the Assassins). Dir. Barbet Schroeder, 2000 (101 minutes).  

 
Drug War and Violence in Colombia 
Wednesday, April 5 

- Finish La Virgen de los Sicarios  
Please read:  

o Gonzalo Sánchez, chapter in Violence in Colombia, 1990-2000: Waging War and Negotiating Peace 
o Alonzo Salazar, “Young Assassins of the Drug Trade” 

 
Monday, April 10 

- Discuss La Virgen de los Sicarios 
- Begin También la Lluvia (Even the Rain). Dir. Icíar Bollaín, 2010 (103 minutes).  

 
Bolivia’s “Water War” 
Wednesday, April 12 

- Finish También la Lluvia  
Please read: 

o Excerpts from Oscar Olivera, ¡Cochabamba! Water War in Bolivia 
o William Finnegan, “Leasing the Rain” 

 
Friday, April 14 

- PAPER DUE BY 5PM IN CANVAS DROPBOX 
 
Monday, April 17 

- Discuss Tambien la Lluvia 
 
Documentary: Workers’ Rights in Argentina 
Wednesday, April 19 

- Film: La Toma (The Take). Dir. Avi Lewis and Naomi Klein, 2004 (87 minutes).  
Please read: 

o Mario Carranza, “Poster Child or Victim of Imperialist Globalization? Explaining Argentina's 
December 2001 Political Crisis and Economic Collapse” 

o “Winds of Freedom: An Argentine Factory under Workers’ Control,” 
http://sdonline.org/51/winds-of-freedom-an-argentine-factory-under-workers%E2%80%99-
control/  

 
Monday, April 24 

- Discuss La Toma and wrap up class 
 
Wednesday, May 3 

- EXAM 2 DUE BY 5:30PM IN CANVAS DROPBOX 
 
 
 
 
  


